50                     NOTES ON ARISTOPHANES.
and easiness of his nature opposed to the cunning of Euripides. Agatho was now at the court of Archelaus. 79. It is plain, that Sophocles was just dead, and that lophon, his son, had not yet published anything since his death.
86. Xenocles, the son of Carcinus, and Pythangelus, tragick writers, are mentioned with contempt. That kind of poets were then very numerous at Athens. The Alcmena of Euripides, and his Alexandra, and Hippolytns, also the Melanippe of Sophocles are alluded to.
104. Bead o>? K&L ^ot So/cet, instead of o-ot. 126. This is the usual effect of the cicuta, as Plato describes it in his Phaedo.
131. The three Aa/^TraS^Spofttat celebrated in the Ceraxnicus, to Minerva, to Vulcan, and to Prometheus. 141. It is sure from the Vespae, and from other plays, that in Cleon's time the Mto-^os SiKao-Tutos was three oboli: probably after his death, or when the republick began to decline, it might be again reduced to two oboli.
193. Ilept Twv Kpetoy. The Scholia and the Commentators make out nothing here to one's satisfaction.
233. Schol. The strings of the lyre were made of the sinews of animals, and more anciently, as now, of their intestines; whence they were called XopScu.
235. 'Y-TToXu/Dtoi/. The bridge or some part of the lyre, made of a reed, afterwards of horn, as it seems. It is remarkable that the chorus of frogs does not appear, but is heard only, and that in a single scene, though the play takes its name from them. The true